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FAY BAINTER wiTH "TWE KISS BURGLAR® CLARA MOORES IN
By LAWRENCE REAMER. | most characteristic works after the’
O thia season seems likely to end as its predecessor did, with none of ['*7cU-Herman war he IL""; Hrridprs
the fictitious brilliancy imparted by the “all star” aggregation of .. hiy works steadily increased in
popular actors usually in some drama so old that it needs all their tie possession of this modern qunlity.
artistic lustre. Collecting the stars must be the least part of the dif- But in the famous masterpieces of thé

ficulty that confronts the managers. In a theatre which has half a
deozen stars to every well trained actor they must be as pientiful as the
“bishops in their shovel hats” in Gilbert's couplets. Miss Taylor has
gathered what would certainly be called enough to make a good mess in
“Out There” if they were brook trout instead of dramatic artists, and
the noble cause to which their services are dedicated will insure com-
plete redpect to the enterprise. But this crusade of the players is under-
taken for patriotic benevolence and not for glory.

Probably the revival of the classics of the drama, as Mr. Corbin has
suggpested, must compensate for the customary springtime ballynoo over
the' unprecedented gathering of the stars. Mme. Nazimova has been
with the assistance of Arthur Hopkins bringing Ibsen to a new genera-
tion of playgoers who are said to crowd the gallery of the Plymouth

preceding half century In 1he theatre,
whetlier |t e “Belphegor'" “The (Cor-
#enn PBrothers™ or any of the others,
the opening scenes are ot least to a
Spectator or rewder to-day more on-
Rrossing than any other parts of the
play.

So thers are few enough of them
availuble now, and the English list =
slill shorter. When the two plays of
Sheridaa and one of Geldamliith have
been numed the end has been reached.
Nobody would date  risk

Knowles to-day, and with the greatest

Theatre aftd pore over the text in the vain effort to find some sort of ::’3::-';--‘; 1“1 '“‘O"de nd.mx‘-;:lt “:o add
. ' i il anit s " .t “ol \ i
an l..'reel:nent between w_hat the playwright says aqd the actress does. m'nm_ = -ur--:;::-.o.r; r:_: ““‘_f__r:_
But that is not the only discord that at present’prevails at the Plymouth. | son's end siar holiday. Charles Froo-
After garnering the fruits of his long and varied experience in the thea- | man contemplated “Rivhelien” with
tre—Mr. Hopkins is a veteran impresario who must already stand in the U!# Fxinner, impressed by ihe con-
1y thirti > i book. th 1ova ths D ) s tnued popularity of Bolwer Liyttun's
early ea—in & book, the manager enjoys the p easure e\ery'ex_emnn- Play 10 tHe refsttsite of Babstt Mans
and on Wednesday and Thursday afternoons of seeing Mme. Nazimova | te)
shy every one of these rules over the New York Theatre or possibly u, Le Lordun public seems willing to
| far as the Hippodrome when the wind is east. ::t‘vm i r!:‘-: whenever itiis :,.:u‘.t'll
" With Mr. Hopkins, as with lbsen, there is difficulty in the minds of | [ "1 :n‘p“;;}:::ﬂfxr::’,;e':r":‘:
' those serious students of the drama who bring their books down with ' a charity. Now Charles TReade's
them from Columbia University. The retiring George Jean Nathan, who | “Masks un/ Faces” Is 1o be dacked out
s ever willing to sacrifice his seclusion to set the feet of some genius W'D al! the pomp and cireumstance
’ 4 . .. 0f Logdon favorites, and ons wonders
toddling tow?rd the public, wrote a preface for the manager's artistic | ¢ (1ere will be a Prg 1o equal Tose
eredo. But it does not help to smoothe the.wrinkled brows in the gal- | Coshlun. wha not enly had every shade
Jory. Perhaps the whole question might be rcduced Lo mathematical 't'f the role gt ;I:ﬂrwnl of her fingers
+ . . P but st the epd of | tors s well,
ﬁﬂn.. “ou!dat this express some ofh:l. e el since her famous Jis was alwavs tae
As Nagimova is to lbgen, so is Naz-| their popularity, The growth of i« ioae of the play when she was in
fmova 1o Hopkins. ) terest sliould be continuous until what i The list of plavs adapted to the
But that is wrong, since there is nof the artisiic manager of the pregent Jpeipgiime artistic theatre eleaning is
wnknown quantity in the sum. Or i&| day calls the “punch” comes as nearly fow,
it & sum mt all? There ought cer-|as possible to the Jast word in the
fainly to be an unknown quantity.|drama, But that was not the custom Yot Fthel Burrymore mayv one day
Then it must be Ibsen. There is noth- | of the older writers in all their plays, satisfs her ambition to put “The Schoo
fog unknown about Mr. Hopkins. He | alihough d'Ennery was careful encueh ot ‘ R ]‘ ! il
Das bared, under the chaperonage of|to follow this method in “The Tweo (77 Seandal” before the public with
Mr. Nathan, the crystal of his artistic| Orphang” which may explain the Jolin at Charics and Lione!l as Joscph,
Meart to the world In his memories| greater populority of that drama. while she of course beautifully em-
of a long career of reveral vewra in| When Victorien Sardou bWegan his _ bodies tne hugh spirited Ludy Teazle
the theatre, Certainiy there {8 noth-
4 ing unknown about Mme. Nazimova.! -
*  Ome learns her bag of tricks in a few
“nittings., 80 the sum is not real arith-|
metic after all
s There being but one Hartley .\Ian-!
ners, It was probally the dearth of|
plays capable of successful revival mmi
Bbas brought the habit to an end. The|
masterpieces of the French theatre of |
the last century have been exhausted |
unless they be radically altered in|
form. It is the language of these
pleces even in the vernacular that =o
completely unfits thiem for the pres-|
ent generation. Certainly an ﬂnrlem.
snd honorable work was the play that |
Tom Tavlor took from the French and
b called “The Ticket of Leave Man." It}
; fa a masterplece of the sclentific and
| "= meticulous play making of its day

and thrilled generallons, But imagine |
r#n audience sitting mtlll under "an,i
Jim Dalton, IU's my turn,” or in answer |
1o & question, *Who are you?" hearing |
the response "Hawkshaiwe, the detec-|
tive.” Willlam Brady revived "The|
Lights o' London™ and the public went | |
after the first night to roar at the
antiquated syntax of George Sims, who |
thought he had written with a sim-
plicity auited to all ages In which his
piay might be acted. The, swollen
sentimentality of “Rosedale” put the
play out of court on the first night.
e same fate would overtake any at-
tempt to act “London Assurance’ now
the first minute that Grace Harkmeay
epened her mouth. The language in
this play is a lesson In how not 1o
write dlalogue, and it ls curious that
its unnatural imagery could have been
tolerated at any time, Probably the
mame fatal envelope would condsmn to
rather ignominious fallure any effort
1o bring forward “The Ludy of Lyons"
to-day.

Then there are other weaknesses In
the most famous of these old boys
that make them inappropriate to any
managerial purposes to-duy. In the
play of ' Ennery, at least in the few
with which the writer can claim ac-
quaintance, the opening scenea are
more iateresting than those that fol-
Jow. Is there, for Instance, in “A Cele-
brated Case” any fict as Interesting as
the prologue In “Le Bossu' which
we have known under so many names,
but probably best as “The Duke's
Motto,"” there in an almost steady de-
cline of interest from the fAirst act

Ve

The mood of the public has changed
in this particular since the piays of
thess writers were at the height of

iy
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MARGARET PARELEIGH and JOSEPH MACAULAY
AT THE GREGNWIOH VILLAGE THEATRE,

~
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A CURE FOR CURABLES®

Then there [w the promised revival of ¢
“The Rivals" with Willlam Colller #a
Bub nand us many other sultable and
well known actors as John D, Willlama
will have been able to collect by next
spring. After the “Ghosta” of Ibsen
have heen laln long enough to plgue
the public appetite for the work Mrs.
Fiske and Gareth Hughes are a con-
templated palr n the leading roles of
that reviva!, widch should assuredly
be worth seeing. Even in “SRalome’
the Intense and moving power of the
young Welsh actor cannot be altu-
gether concealed.

THE WEEK'S PLAYS.

THEL: HAERYMORE to-morrow |
E night at the ‘Empire Theatire
w.ll appeur for the first time in
“"Belinda," a new three act comedy by
A, A Mine, Preceding “Bellnda™
M. Barrie's ons qct comedy, e New
Word,” will be given.
Mr. Miine, the autlior of “Belinda.” is
A new puaywright., The bherolne of his

present plae has & Keen sense of hu- professionsl production. There will
mor. & mmble tongue and un ardent be a ¢nst of more than one hundred
desire for mamculine admiration and | actors, including Norman  Hucket®.

attentlon,
more oneht to revel In and that will |
prove & welcame addition o her
rapldly srowine repertory. Important

pur s in “Belinda” will be played by | child actor, Tommy Carlin. The elab-
'ril Keightley. E. Lyall 8wete, Rich- | orate production is in two acts and
.rul Hatteras, Eva Le Galllenne und | seven scenes. There will be an aug-
Ciara T. Bracy. I mented orchestra.  There are more
The Nen Word” (= one of the Bar- | than thirty choruses and tho claxle
rie piays that was done at the Empire dancing has been long in rehearsal

last spring,  1ts presentation agaln hus
bern requested on account of 1= spe-
cinl values fusgs At this time g8 patriol
I w.

Proeunda The actors in A new “The Kiss Rurs
be Mr. Bwote, Winifred Vrazer, who glar with book and lyries by Gien
bar been lent by Pavid Belugco to play  MacDonoseh gnd music Ly Ravmond
the part whe originated last season; ilubbell. will begin jta first metropoil-
I'nilip Tonge and Mary Lalfour tan epgugement at the Georpe
———— Cohan Theatre on Thursday with Fay

The next production at the Lexing-
ton Theatre in the mystical drama
atd mu<ical novelty, “The Mystery of
wihich 1a said to be an unusual

new

it etion. The entire work Is by J
F.X. O'Conor, 8 0 well known in New
York as & writer and edurat

E\V PLAYS 7or the SPRING NIGHTS
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ETHEL BARRYMORE W ‘SGELINDA”

tencher, s we
writicn & number of plays that hsave
vountry by
amateur socteties; but this is the first
of his works to receive an elaborate

Deen

Tt is o role that Miss Barry-  Jule Power,
Alwin,

suit of «

TERESA VALERIO 1w YVACK OLANTERN *

! A8 an arator

prosduced over the

Anita L.a Balle,

nnder the direction of Rosa Munde of
the Metropolitan Opera House.

musical play,

Balnter in the principal role,

Thic fuvorite o«
Graud Doachess of Ol
hins Is stolen w

The
i

He las

Doris Woolridge, Marjorie
Rosa Munde,
Menefes Johnston, Jane Hewes,
' Lyon Deermont,

Elsie
the contralte. and the

tress appears as the
. from whom &
Hile she s visiting New
“hisg burglary™ i the re-
il mecretary's scheming
gel publicity for his wealthy patiron.

O
JOBYNA HOWLAND, RALPH KELLARD MCHARI.OTT!

WALKER. w

"WANCY LEE" ~

\
THE WEEK IN THE THEATRE.
MONDAY—The Empire Theatre: Ethel Barrymore will be seen in
“Belinda," by A. A, Milne. J. M. Barrie's “The Last Word" will
be acted as a curtain raiser.
The Lexington Theatre: *“The Mystery of Life,” by J. F. X,
O'Conor, will be acted professionally for the first time.
THURSDAY—Cohan Theatre: Fay Bainter will be seen in “The
Kiss Burglar," by Glen MacDonough and Raymond Hubbell. y
-
Aroind the neident moves fash®anable Under the titie of “The White Feath- exquisite Indian melodiex nre fam:
Iife i1 the metronols and in the Bérk. #r'i how he produced It at the Pitt throughout the world, especially 1«
shire Hiils, Brilliarcy of seitings and Theatre in Pittsburg, where it ran for (ncompuarable 'land of the Siy.Hlu
rostumes are features of the produc- ten Weeks, breaking all records there; Water' Mr., Cadmann {5 & wonder!

how he stormed Chicngo with it last
winter, and finklly how he brought the
play back to New York and put it over
with 4 bang is now a matter of hus
tory.

Mr. Patch s president and managing
director of the Fort Fitt Theatre Com-
pany of Pittshurg and New York, a
company thint owns many  dramatie
and picture interests, This s Mr.
Pateh's second appearance 1 New
York as a producer. Tt will e recalled

tion, more eapecially in the Humming
Bird Alley pcene in a New York hotel
and [n the Della tobbia room at an
inn in the Berkahires.

Bmartness was the aim of the pro-
ducers—not only in the extraordinary
giage pictures but in the story and
the mumie and the performance ziven
hy Miss Bainter and her nssociates
In the company supporting her are
many New York favoritea, |nciuding
Harry Clarke, Denman Maley, Armand

as he is truly great.”

When Mr. Patch was drami:
editor of the Pittsburg Lispatci {1
1903 o 1913 Charles Wakefield o
man was the
same paper and they shared
office together. This began a frier
ship arnd admiration, on Mr. t
part at least, which has nevepr oeiss

Without attempting to cataloe
the celebrated men and women w

posgessel of uniimited means o
Iz therefore aole to give full re

| the talent he poscesses in s fu, os !

'.'l- HNrE was
r
of

e fur p= (ts
Iesttrrs Wy

P st i kward in
{ aelim "aaid Mro I'mted
sinee the Pitisbarg Sy mpl@ '
trn winT e adliection of E:
Wi disnundind

man and he is as simple and unaffectel

i

muslcal critic of

Kali*z and Cyril Chadwick. The pro- that he prescnted the first ofticial warjcame from Pittsburg, Mr I'at
duction was stazed by Julian Miteaell fiims  of the Itallan  Government, | rointed oot such names as ISthelbers
and Edward MacGregor known as “The Itallun Battlefront,” at | Nevin, who has written so mar
A - —— the Forty-fourth Street Theatre last | *Xquisite  things: Stephen Foste:
A PATCH ON ART. fal composer of “Way Down LU'pon e
x = Mr. Pat h save that Pittsburz has | Buwance Tver® and other neer
Epecifically the Art of PItSDUrg: | o on more men and women to ‘.L:'lnhl-!"""""llF"i Victor Herbert, who jnees
The latest (nhabitant of Pittshursg. ture. srt, music sand the diama than | introduction to very few Americanz
town of Jucre and smoke, o reach New any ity In America outside of New |Mary Roberts Tinehart, unqguestion
York (s Willlam Moore Pateh. pradacer Yok, ably the best known wonin alt!
af "“The Man Who Stayed st Home “The latest example of genius born | In the United States to-day. il many
the drama on Uerman esplonage at and bred n Pittsburg mayv be found |others,
the Fortyv-eighth Bireet Thoatre I the triomph of Charles Wakefield Mr, Patelh suld that there wpe
How Mr. Patch came to get the Cadman, the celebrated composer of [another Pittsbue man who |
rights ta “The Man Who Staved at Indian music,” said Mr. PPatch. «Mp. | ceatly come to New York to ensnee
Home” from Mr. Brady. how be com-  Cadimat's opera, ‘Shewanis’ lLas just | in the taeatricial business { .+ w!
plately rewrote the text of the play. been produced at the Metropoiltan | B¢ had o 2reat admiration. e o
‘witlch was originally done in New York Opera House with great success. IHis jtionsd the naome of Joseph Iliter, |
ducer of “Frstwhile Busan™ with Mrs
Fiske, "Romance and Arraiwil
(a number of other plays. Mr Pato?
P stated that Mre. Riter had retired
| emporirily 1 hi= theatrical not
ties, Dut would parobably take v
!\-i ARdin very shortly,
) UMr Riter ts 2 very unvsual tvpe of
pean, sakl M Paich, “Happily |

| stage s converned, | predict tliat
pwill dv big things., XNaturaliy he

| taken up the theatre not to weos

Nis old elothes bhur 1o make 1o

{ Hot 1T think he (s really §n the thins
tor the Ilnve of §t 1Te ts the tnear gen
erous and  lionest  ndicidual 1

ever met) Lis lfe ks glven oyer o-
_T.|.I'-"l\ o the sertice of oth wenil

i Mr |"(|" hsavl that frwv Nen )
people roullaed ul:.| woremarkae

g
PLAYS THAT LAST.
Astor, "Fancy Free"; Belascc
“Polly With a Past"; Bijou. "A
Pair of Petticoats”; Broad=.r«t,
“Maytime"; Booth, “Seventecen’

|| more; Furty eighth Street, “The
Man Who Stayed at Home

i| Forty-fourth Street, “Hearts of
the World”; Globe, Fred Stone

il in  “Jack-o'-Lantern" Gaiely.
I| “Sick-a-Bed": Hudson, “Nancy
|| Lee"; Hippodrome, "Cheer Up!

{| Knickerbocker, Gerard's Four

Years in Germany; Liberty, "Go-
] ing Up"; Lyric, “The Caillaus
| Case”; Lyceum, "Tiger Rose

{| Morosco, ‘“Lombardi, Ltd’
|| Maxine Elliott's, “Eyes of
|| Youth™; the Park, “Seven Days
| Leave”; Playhouse, "The Little
|| Teacher": Plymouth, Alla Naz:
|| mova; Princess, “Oh, Lady!
{| Lady!!"  Thirty-ninth  Strect.
William Hodge; Theatre du
Vieux Colombier, “The Servant
in the House," ard Winter Gar-
den, “Sinbad" with Al Jelson.

ADRIENNE MORRISON ard EDITH WYNNE
MATTHISON w_'TNE SERVANT IN. 7#&' NOUSE "

~

Casino, “Sealed Orders”,

Comedy, Washingtan Sqiiare

Players: Cohan, “The iiss
{| Burglar"; Coban & Harris, “A
i| Tailor Made Man": Cort. “I'lo-
il Flo”; Eltinge, "Business Belore |
| Pleasure”; Empire, Ethel Ii:l'f':
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